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MOUNT LOVEVVELL — PAINTING BY CHAUNCEY F. 

RYDER PURCHASED BY THE FRIENDS OF 

AMERICAN ART 



THE CHINESE AND OTHER 
GALLERIES 

THE last of January there opened 
in Gallery 5, the room formerly 
devoted to classical casts, an ex- 
hibition of early Chinese and Korean art. 
The display is made up of important 
new loans from Chicago collectors, 
recent gifts to the Museum, and the 
objects which were formerly exhibited 
in Gallery 48. The new installation 
of these choice works of art in the 
larger gallery gives the exhibition a 
distinction which is in keeping with its 
artistic importance. Mrs. Richard T. 
Crane has loaned a group among which 
are some unique statues, rare porcelains, 
and jewel trees. Works have also been 
loaned by Miss Kate Buckingham, Rus- 
sell Tyson, Mrs. William J. Calhoun, 
Mrs. George T. Smith, Mrs. Fred W. 
Smith, Samuel A. Marx, and Mr. and 
Mrs. Potter Palmer. The recent gifts 
of Mrs. C. Morse Ely, Russell Tyson, 
and Robert Allerton, displayed in Gun- 
saulus Hall, will also be included. 

In consequence of the enlarged plans 
of the Museum changes have been made 
in the architectural arrangement of Gun- 
saulus Hall. The Gunsaulus Collections 
of Old Wedgwood and Pottery of the 
Near East are being installed in conjunc- 
tion with the Amelia Blanxius Collec- 



tion of English Pottery and Porcelain 
and the Lucy Maud Buckingham Col- 
lection of English Lustre. Other collec- 
tions of ceramic art are being placed in 
the galleries in this wing. One large 
gallery has been reserved for passing ex- 
hibitions of decorative art in accordance 
with the wishes of the donor, William 
H. Miner, who presented the hall in 
honor of Dr. Gunsaulus. 

Gallery 10, formerly devoted to 
classical antiquities, is now given over 
to Egyptian art. Here are displayed 
mortuary objects and tomb reliefs lately 
purchased for the Museum by Dr. 
Breasted in Egypt and the examples of 
Egyptian art formerly shown in Gal- 
leries I and 9. Galleries 9 and 10 now 
contain a representative collection of the 
various periods of Egyptian art. This 
material, whether in original works of 
art or in reproductions, has been selected 
with a view to its artistic significance. 
The group of sculptors' models will be 
found of extereme interest to sculptors. 
A handbook in accord with the latest 
archaeological thought is now in pre- 
paration by Dr. T. George Allen under 
the direction of Dr. Breasted. This 
collection will be described more in de- 
tail later. 

The Munger and DeWolf Rooms 
have been re-decorated after a long series 
of experiments with lighting and wall 
coverings. The best background for 
pictures has been found to be one in 
which the surfaces are vibratory and 
there is a roughness of texture or a 
slight pattern for the play of light and 
shade. Such a background makes the 
frame appear less conspicuous and con- 
centrates attention on the paintings. 
The DeWolf Room has been arranged 
as a landscape gallery with the best pos- 
sible background for this type of paint- 
ing. 

The Catherine M. White Room has 
been hung with paintings from the 
Friends of American Art and with the 
same attention to installation. 



